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Languages of the Stage - Patrice Pavis 1982
"This volume should be read by those interested in both theatre and interpretive strategies, semiological
and otherwise." -- "Modern Language Notes"In "Languages of the Stage," Patrice Pavis explores the
questions of semiology in both classical and contemporary drama, ranging widely over the works of the
ancient Greeks, Marivaux, Artaud, Brecht, Brook, Handke, and Wilson.
The Intercultural Performance Reader - Patrice Pavis 1996
Views on intercultural exchanges within theatre practice from contributors including: Peter Brook, Clive
Barker, Jacques Lecoq and Rustom Bharucha.
Dictionary of the Theatre - Patrice Pavis 1998
An encyclopedic dictionary of technical and theoretical terms, the book covers all aspects of a semiotic
approach to the theatre, with cross-referenced alphabetical entries ranging from absurd to word scenery.
Liveness - Philip Auslander 2002-09-11
In Liveness Philip Auslander addresses what may be the single most important question facing all kinds of
performance today: What is the status of live performance in a culture dominated by mass media? By
looking at specific instances of live performance such as theatre, rock music, sport and courtroom
testimony, Liveness offers penetrating insights into media culture. This provocative book tackles some of
the enduring 'sacred truths' surrounding the high cultural status of the live event.
Land/scape/theater - Elinor Fuchs 2002
Essays by leading theater scholars and theorists exploring the turn to landscape in modern and
contemporary theater
Theatre Audiences - Susan Bennett 2013-09-13
Susan Bennett's highly successful Theatre Audiences is a unique full-length study of the audience as
cultural phenomenon, which looks at both theories of spectatorship and the practice of different theatres
and their audiences. Published here in a brand new updated edition, Theatre Audiences now includes: • a
new preface by the author • a stunning extra chapter on intercultural theatre • a revised up-to-date
bibliography. Theatre Audiences is a must-buy for teachers and students interested in spectatorship and
theatre audiences, and will be valuable reading for practitioners and others involved in the theatre.
Performance Studies - Richard Schechner 2012-12-06
In this second edition, the author opens with a discussion of important developments in the discipline. His
closing chapter, 'Global and Intercultural Performance', is completely rewritten in light of the post-9/11
world. Fully revised chapters with new examples, biographies and source material provide a lively, easily
accessible overview of the full range of performance for undergraduates at all levels in performance
studies, theatre, performing arts and cultural studies. Among the topics discussed are the performing arts
and popular entertainments, rituals, play and games as well as the performances of everyday life.
Supporting examples and ideas are drawn from the social sciences, performing arts, post-structuralism,
ritual theory, ethology, philosophy and aesthetics. User-friendly, with a special text design, Performance
Studies: An Introduction also includes the following features: numerous extracts from primary sources
giving alternative voices and viewpoints biographies of key thinkers student activities to stimulate
fieldwork, classroom exercises and discussion key reading lists for each chapter twenty line drawings and
202 photographs drawn from private and public collections around the world.
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Theatrics - Bernard Shaw 1995-01-01
All the correspondence selected for this volume - most of it hitherto unpublished - relates to Bernard Shaw's
theatre dealings and theatrical interest, at the same time attesting to the 'histrionic instinct' and
'theatrified imagination' (his own phrases) of the man who penned them.
The Paper Canoe - Eugenio Barba 2003-09-02
An enormously exciting, beautifully written and very moving work. The Paper Canoe comprises a
fascinating dialogue with such masters of theatre as Stanislavski, Meyerhold, Craig, Copeau, Brecht,
Artand and Decroux.
The Routledge Dictionary of Performance and Contemporary Theatre - PATRICE. PAVIS 2020-12-18
The Routledge Dictionary of Contemporary Theatre and Performance provides the first authoritative
alphabetical guide to the theatre and performance of the last 30 years. Conceived and written by one of the
foremost scholars and critics of theatre in the world, it literally takes us from Activism to Zapping,
analysing everything along the way from Body Art and the Flashmob to Multimedia and the Postdramatic.
What we think of as 'performance' and 'drama' has undergone a transformation in recent decades. Similarly
how these terms are defined, used and critiqued has also changed, thanks to interventions from a panoply
of theorists from Derrida to Ranciere. Patrice Pavis's Dictionary provides an indispensible roadmap for this
complex and fascinating terrain; a volume no theatre bookshelf can afford to be without.
Dictionary of the Theatre - Patrice Pavis 1998-01-01
An encyclopedic dictionary of technical and theoretical terms, the book covers all aspects of a semiotic
approach to the theatre, with cross-referenced alphabetical entries ranging from absurd to word scenery.
Directors’ Theatre - Peter M. Boenisch 2019-12-11
This extended new edition of a seminal text marks the 30th anniversary of the original book's major
intervention in the discipline. Bradby and Williams' field-defining book introduced the continental-European
approach to directing, recognising the work of the modern stage director as an artist in his or her own right
for the first time. Now edited by Peter M. Boenisch in collaboration with David Williams, this new edition
includes an additional four chapters by leading contemporary experts on theatre direction. Covering recent
practices and developments, as well as new trends in the academic research on directing, Directors'
Theatre interrogates working ethics and performance aesthetics, directors' work with actors as a central
creative source and their responses to the ongoing reassessment of theatre's role and function in
contemporary culture. This long-awaited reissue will make a classic, authoritative study on directors and
directing accessible to a new generation of students, scholars and artists. It is essential reading for
undergraduate and postgraduate students of Theatre, Performance Studies and Directing. New to this
Edition: - Includes four new chapters written by leading contemporary experts on theatre direction: Patrice
Pavis, Katalin Trencsényi, the research team of Luk Van den Dries, and DuškaRadosavljevic - New chapters
discuss recent approaches and developments in theatre directing as well as research on directing, including
artists such as Luk Perceval, Daniel Jeanneteau, Improbable and Ivo van Hove, while also introducing the
development of theatre direction in Eastern Europe - The original text has been carefully revised by David
Williams and chapters have been supplemented with new introductions and conclusions
Postdramatic Theatre - Hans-Thies Lehmann 2006-09-27
Newly adapted for the Anglophone reader, this is an excellent translation of Hans-Thies Lehmann’s
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groundbreaking study of the new theatre forms that have developed since the late 1960s, which has
become a key reference point in international discussions of contemporary theatre. In looking at the
developments since the late 1960s, Lehmann considers them in relation to dramatic theory and theatre
history, as an inventive response to the emergence of new technologies, and as an historical shift from a
text-based culture to a new media age of image and sound. Engaging with theoreticians of 'drama' from
Aristotle and Brecht, to Barthes and Schechner, the book analyzes the work of recent experimental theatre
practitioners such as Robert Wilson, Tadeusz Kantor, Heiner Müller, the Wooster Group, Needcompany and
Societas Raffaello Sanzio. Illustrated by a wealth of practical examples, and with an introduction by Karen
Jürs-Munby providing useful theoretical and artistic contexts for the book, Postdramatic Theatre is an
historical survey expertly combined with a unique theoretical approach which guides the reader through
this new theatre landscape.
Against Theatre - Alan Ackerman, Jr. 2007-11-15
Against Theatre shows that the most prominent writers of modern drama shared a radical rejection of the
theatre as they knew it. Together with designers, composers and film makers, they plotted to destroy all
existing theatres. But from their destruction emerged the most astonishing innovations of modernist
theatre.
Beyond Media Borders, Volume 1 - Lars Elleström 2020-10-14
This open access book promotes the idea that all media types are multimodal and that comparing media
types, through an intermedial lens, necessarily involves analysing these multimodal traits. The collection
includes a series of interconnected articles that illustrate and clarify how the concepts developed in
Elleström’s influential article The Modalities of Media: A Model for Understanding Intermedial Relations
(Palgrave Macmillan, 2010) can be used for methodical investigation and interpretation of media traits and
media interrelations. The authors work with a wide range of old and new media types that are traditionally
investigated through limited, media-specific concepts. The publication is a significant contribution to
interdisciplinary research, advancing the frontiers of conceptual as well as practical understanding of
media interrelations. This is the first of two volumes. It contains Elleström’s revised article and six other
contributions focusing especially on media integration: how media products and media types are combined
and merged in various ways.
What is Dramaturgy? - Bert Cardullo 1995
What Is Dramaturgy? attempts to document, by way of articles, statements, and bibliographies, the
dramaturg's profession, which began with Lessing in Germany in the second half of the eighteenth century
and was instituted in the United States two hundred years later during the rise of the regional theatre
movement. As critics-in-residence (also known as literary managers), dramaturgs perform a variety of tasks:
broadly speaking, they select and prepare playtexts for performance, advise directors, and educate the
audience; they are translators, theatre historians, public lecturers, even «artistic consciences.» Dramaturgy
literally means «the craft or the techniques of dramatic composition considered collectively», and in a sense
the dramaturg is the dramatist's representative or advocate in the theatre. That is, he is the guardian of the
text - new as well as old - and therefore a person whose work is necessary for the revival of dramatic art in
our time. What Is Dramaturgy? is dedicated in the end not only to promoting the dramaturg's function, but
also to anticipating his creation of an intellectually illumined American theatre.
Mapping Intermediality in Performance - Sarah Bay-Cheng 2010
This insightful book explores the relationship between theater and digital culture. The authors show that
the marriage of traditional performance with new technologies leads to an upheaval of the implicit “live”
quality of theatre by introducing media interfaces and Internet protocols, all the while blurring the barriers
between theater-makers and their audience.
The Post-traumatic Theatre of Grotowski and Kantor - Magda Romanska 2014-10-01
Despite its international influence, Polish theatre remains a mystery to many Westerners. This volume
attempts to fill in current gaps in English-language scholarship by offering a historical and critical analysis
of two of the most influential works of Polish theatre: Jerzy Grotowski’s ‘Akropolis’ and Tadeusz Kantor’s
‘Dead Class’. By examining each director’s representation of Auschwitz, this study provides a new
understanding of how translating national trauma through the prism of performance can alter and deflect
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the meaning and reception of theatrical works, both inside and outside of their cultural and historical
contexts.
Approaching Theatre - Marvin Carlson 1991
Costume in the Theatre - James Laver 1965
The Cambridge Companion to Chekhov - Vera Gottlieb 2000-11-04
This volume of specially commissioned essays explores the world of Anton Chekhov - one of the most
important dramatists in the repertoire - and the creation, performance and interpretation of his works. The
Companion, first published in 2000, begins with an examination of Chekhov's life, his Russia, and the
original productions of his plays at the Moscow Art Theatre. Later film versions and adaptations of
Chekhov's works are analysed, with valuable insights also offered on acting Chekhov, by Ian McKellen, and
directing Chekhov, by Trevor Nunn and Leonid Heifetz. The volume also provides essays on 'special topics'
such as Chekhov as writer, Chekhov and women, and the Chekhov comedies and stories. Key plays, such as
The Cherry Orchard and The Seagull, receive dedicated chapters while lesser-known works and genres are
also brought to light. The volume concludes with appendices of primary sources, lists of works, and a select
bibliography.
Twentieth Century Theatre: A Sourcebook - Richard Drain 2002-09-11
Twentieth Century Theatre: A Sourcebook is an inspired handbook of ideas and arguments on theatre.
Richard Drain gathers together a uniquely wide-ranging selection of original writings on theatre by its most
creative practitioners - directors, playwrights, performers and designers, from Jarry to Grotowski and
Craig. These key texts span the twentieth century, from the onset of modernism to the present, providing
direct access to the thinking behind much of the most stimulating theatre the century has had to offer, as
well as guidelines to its present most adventurous developments. Setting theory beside practice, these
writings bring alive a number of vital and continuing concerns, each of which is given full scope in five
sections which explore the Modernist, Political, Inner and Global dimensions of twentieth century theatre.
Twentieth Century Theatre: A Sourcebook provides illuminationg perspectives on past history, and throws
fresh light on the sources and development of theatre today. This sourcebook is not only an essential and
versatile collection for students at all levels, but also directed numerous devised shows which have toured
to theatres, schools, community centres and prisons.
Intermediality in Theatre and Performance - Freda Chapple 2006
Intermediality: the incorporation of digital technology into theatre practice, and the presence of film,
television and digital media in contemporary theatre is a significant feature of twentieth-century
performance. Presented here for the first time is a major collection of essays, written by the Theatre and
Intermediality Research Group of the International Federation for Theatre Research, which assesses
intermediality in theatre and performance. The book draws on the history of ideas to present a concept of
intermediality as an integration of thoughts and medial processes, and it locates intermediality at the intersections situated in-between the performers, the observers and the confluence of media, medial spaces and
art forms involved in performance at a particular moment in time. Referencing examples from
contemporary theatre, cinema, television, opera, dance and puppet theatre, the book puts forward a thesis
that the intermedial is a space where the boundaries soften and we are in-between and within a mixing of
space, media and realities, with theatre providing the staging space for intermediality. The book places
theatre and performance at the heart of the 'new media' debate and will be of keen interest to students,
with clear relevance to undergraduates and post-graduates in Theatre Studies and Film and Media Studies,
as well as the theatre research community.
Performing Korea - Patrice Pavis 2017-01-12
This book offers an exploration of the intersection of Korean theatre practice with Western literary theatre.
Gangnam Style, K-Pop, the Korean Wave : who hasn't heard of these recent Korean phenomena? Having
spent two years in Korea as a theatrical and cultural ‘tourist’, Patrice Pavis was granted an unparalleled
look at contemporary Korean culture. As well as analyzing these pop culture mainstays, however, he also
discovered many uniquely Korean jewels of contemporary art and performance. Examining topics including
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contemporary dance, puppets, installations, modernized pansori, 'Koreanized' productions of European
Classics and K-pop and its parody, this book provides a framework for an intercultural and globalized
approach to Korean theatre. With the first three chapters of the book outlining methodology, the remaining
chapters test – often deconstructing and transforming in the process - this framework, using focused case
studies to introduce the reader to the cultural and artistic world of a nation with an increasing international
presence in theatre and the arts alike.
Inscribing Jingju/Peking Opera - David Rolston 2021-08-09
What was the most influential mass medium in China before the internet reaching both literate and
illiterate audiences? The answer may surprise you...it’s Jingju (Peking opera). This book traces the
tradition’s increasing textualization and the changes in authorship, copyright, performance rights, and
textual fixation that accompanied those changes.
Heather Raffo's 9 Parts of Desire - Heather Raffo 2006
THE STORY: A portrait of the extraordinary (and ordinary) lives of a whole cross-section of Iraqi women: a
sexy painter, a radical communist, doctors, exiles, wives and lovers. This work delves into the many
conflicting aspects of what it means to
Deleuze and Performance - Laura Cull 2009-05-21
Was performance important to Deleuze? Is Deleuze important to performance; to its practical, as well as
theoretical, research? What are the implications of Deleuze's philosophy of difference, process and
becoming, for Performance Studies, a field in which many continue to privilege the notion of performance
as representation, as anchored by its imitation of an identity: 'the world', 'the play', 'the self'?Deleuze and
Performance is a collection of new essays dedicated to Deleuze's writing on theatre and to the productivity
of his philosophy for (re)thinking performance. This book provides rigorous analyses of Deleuze's writings
on theatre practitioners such as Artaud, Beckett and Carmelo Bene, as well as offering innovative readings
of historical and contemporary performance including performance art, dance, new media performance,
theatre and opera, which use Deleuze's concepts in exciting new ways. Can philosophy follow Deleuze in
overcoming the antitheatrical tradition embedded in its history, perhaps even reconsidering what it means
to think in the light of the embodied insights of performance's practitioners? Experts from the fields of
Performance Studies and Deleuze Studies come together in this volume and strive to examine these and
other issues in a manner that will be challenging, yet accessible to students and established scholars alike.
Hand to God - Robert Askins 2018-08-28
In the rec room in at a church in Cypress, Texas, Margery leads her students in a puppet pageant to
strengthen their faith in the Bible and evade Satan's hand. But when the young members of the Christian
Puppet Ministry put those teachings into practice, one devout young man's puppet takes on a shocking
personality that no one could have expected. In this hilarious black comedy, a foul-mouthed sock puppet
named Tyrone soon teaches those around him that the urges that can drive a person to give in to their
darkest desires fit like a glove. In Hand to God, a "true tour de force" (New York Times), Robert Askins has
written a play of "unerring perfection" (Huffington Post).Â The must-see hit of the 2015 Broadway season,
starring Steven Boyer and Geneva Carr, garnered an Obie Award and five Tony Award nominations,
including Best Play, following its sold out, critically acclaimed off-Broadway runs at MCC Theater and
Ensemble Studio Theatre.
Monopoly Power and Competition - Manuela Mosca 2018-07-27
The innovative contributions of the Italian Marginalists - Pareto, Pantaleoni, De Viti de Marco and Barone,
to economic theory have previously been overlooked. This is the first book to deal with the history of the
theory of market power and of its relation with competition, focusing on the distinct intellectual tradition
that is Italian Marginalist economic thought. Monopoly Power and Competition is a vital resource for
historians of economic thought, as it explores a relatively untouched area of microeconomics that sheds
light on the theories surrounding monopoly power and barriers to entry.
A Journey Through Other Spaces - Tadeusz Kantor 1993-08-02
A critical study of the work of Polish theatre director Tadeusz Kantor, which includes an analysis of the
corpus of Kantor's work plus a collection of the director's essays. These essays comment on work then in
progress, describing how Kantor challenged traditional theatrical forms.
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Journal of Theatre Anthropology (2021) - Leonardo Mancini 2021
Foreign Shakespeare - Dennis Kennedy 2004-11-11
This collection considers contemporary performance of Shakespeare's plays in non-English-speaking
theatres.
The Theatrical Public Sphere - Christopher B. Balme 2014-06-12
The first in-depth study of theatre's relationship to the public sphere in a wide range of cultural and
historical contexts.
Theatre at the Crossroads of Culture - Patrice Pavis 2003-09-02
Pavis analyses the political and aesthetic consequences of cultures meeting at the crossroads of theatre,
looking at productions including Brook's Mahabharata, Cixous/Mnouchkine's Indiande, and Barba's Faust.
Acts of Dramaturgy - Michael Pinchbeck 2020-06-12
A case study of one specific substantial three-part project inspired by the work of William Shakespeare.
Three interconnected performances that interrogate roles in the theatre-making process, along with essays
that contextualize the themes and approaches of the work, serve as provocations for the acts of dramaturgy
the work entailed, juxtapose new writing and performance writing, and problematize the notion of
playtexts. Taking as their starting point a stage direction or a moment in the narrative that is not the main
focus, the playtexts recontextualize, deconstruct and disorientate the classic text within a landscape that is
more polarized, free from the text and inherently and explicitly aware of its own theatricality. The work
negotiates the ever-shifting relationship between the text and its performance, the performers and their
audience, whilst acknowledging that Shakespeare often employed a play-within-a-play as a device, what we
now call a meta-theatrical mode of representation. The three playtexts are The Beginning, an interpretation
of A Midsummer Night’s Dream, The Middle, a deconstruction of Hamlet, and The End, triggered by a stage
direction from The Winter’s Tale. Shown together as The Trilogy, each play asks the audience to enter a
world where a performance can be a rehearsal, text can be both script and set ... and they are always aware
of where the fire exits are. The playtexts are presented with essays from a range of contributors that reflect
on their poetics, themes and concerns in relation to dramaturgy. Brings together scholarship and creative
work, places them in dialogue with each other and does so from a wide range of perspectives: from those
involved in the process, those in the margins of that process and those encountering the works without
having been part of that process. The particular strengths of this challenging but accessible book are in the
ways it places these perspectives in conversation with and through dramaturgy, and contributes a dialogue
about making and reflecting text and performance. A rich and thought-provoking text that has the potential
to move the dialogue on dramaturgy forward both among practitioners and academics. It is a fresh,
intellectually invigorating read; the change of perspective and the playful structure that brings a
recognisable five-act dramatic structure and academic elaboration together keeps readers focused and
guides them through the book. Very conscious of its own unorthodox format – a combination of script and
reflection, by a variety of voices – which is certainly part of the freshness of the book and part of its appeal.
Primary readership will be among practitioners, academics and researchers in the field of dramaturgy,
teaching, devising, writing for performance and non-linear narrative; performance students making or
reflecting on their own devised performance work; postgraduate students who are engaged in making
practice as research. Also of relevance and interest to makers and scholars of theatre and performance,
alongside those interested in creative critical writing; to those interested in how we make, and reflect on,
theatre and performance; those interested in contemporary dramaturgy and embedded criticism; and those
studying theatre and performance, and interdisciplinary practice research.
Analyzing Performance - Patrice Pavis 2003
An indispensable guide for the study of performance, by France's leading theater critic, now available in
English
Dance Dramaturgy - Pil Hansen 2015-08-18
Ten international dramaturg-scholars advance proposals that reset notions of agency in contemporary
dance creation. Dramaturgy becomes driven by artistic inquiry, distributed among collaborating artists,
embedded in improvisation tasks, or weaved through audience engagement, and the dramaturg becomes a
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practice of deconstruction. But it also applies sustained critical attention to the challenges of defining mise
en scène, of tracking its development, and of exploring its possible futures. Joel Anderson’s powerful new
translation lucidly realises Pavis’s investigation of the changing possibilities for stagecraft in the context of
performance art, physical theatre and modern theory.
Theatre and Metatheatre - Elodie Paillard 2021-11-22
The aim of this book is to explore the definition(s) of ‘theatre’ and ‘metatheatre’ that scholars use when
studying the ancient Greek world. Although in modern languages their meaning is mostly straightforward,
both concepts become problematical when applied to ancient reality. In fact, ‘theatre’ as well as
‘metatheatre’ are used in many different, sometimes even contradictory, ways by modern scholars. Through
a series of papers examining questions related to ancient Greek theatre and dramatic performances of
various genres the use of those two terms is problematized and put into question. Must ancient Greek
theatre be reduced to what was performed in proper theatre-buildings? And is everything was performed
within such buildings to be considered as ‘theatre’? How does the definition of what is considered as
theatre evolve from one period to the other? As for ‘metatheatre’, the discussion revolves around the
interaction between reality and fiction in dramatic pieces of all genres. The various definitions of
‘metatheatre’ are also explored and explicited by the papers gathered in this volume, as well as the
question of the distinction between paratheatre (understood as paratragedy/comedy) and metatheatre.
Readers will be encouraged by the diversity of approaches presented in this book to re-think their own
understanding and use of ‘theatre’ and ‘metatheatre’ when examining ancient Greek reality.

facilitator of dramaturgical awareness.
Cyrano De Bergerac - Edmond Rostand 2020-03-10
The classic tragicomic play about a hero whose insecurity about his oversized nose keeps him from the
woman he loves. From the time it was written at the end of the nineteenth century by French playwright
Edmond Rostand, Cyrano de Bergerac has remained one of the most enduring works of our era—through
countless stage and film adaptations as well as homages in popular culture. Our hero is a nobleman, a
brave duelist, a talented poet—but one thing holds him back: his nose. Convinced the beautiful Roxane
could never love him, Cyrano agrees to help a friend woo her instead. The story that follows has kept
readers and audiences laughing and crying for over a century. This is the original play, introducing the
incomparable character whom actors yearn to play, and generations of readers have fallen in love with.
Contemporary Mise en Scène - Patrice Pavis 2013-05-07
‘We have good reason to be wary of mise en scène, but that is all the more reason to question this wariness
... it seems that images from a performance come back to haunt us, as if to prolong and transform our
experience as spectators, as if to force us to rethink the event, to return to our pleasure or our terror.’ –
Patrice Pavis, from the foreword Contemporary Mise en Scène is Patrice Pavis’s masterful analysis of the
role that staging has played in the creation and practice of theatre throughout history. This stunningly
ambitious study considers: the staged reading, at the frontiers of mise en scène; scenography, which
sometimes replaces staging; the reinterpretation of classical and contemporary works; the development of
intercultural theatre and ritual; new technologies and their usage live on the stage; the postmodern
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